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Women & Film/Bonner


The Silence of the Lambs (Jonathan Demme, 1991; 118 minutes)

Producer: Ronald Bozman

Writers: Ted Tally (Thomas Harris novel)

Art Direction: Tim Gavin

Editor: Craig McKay

Cinematographer: Tak Fujimoto

Original Music: Howard Shore

Non-original music: J.S. Bach; Tom Petty
Costumes: Colleen Atwood

Abstract (adapted from IMDB.com):

Winner of the Best Picture, Actor, Actress, Director, and Adapted Screenplay Academy Awards in 1991, The Silence of the Lambs is the kind of movie that makes you guess and get a fright. There are scenes that can be hard to watch, but it's so enthralling that you don't want to turn away. A serial killer known as Buffalo Bill has been killing young women and keeping pieces of their skin. To get a profile of the killer, Clarice Starling (Jodie Foster), a bright and ambitious FBI agent-in-training, is sent to see Hannibal Lecter (Anthony Hopkins) a former psychiatrist who is now locked up and nicknamed “Hannibal the Cannibal.” Starling is told not to answer any personal questions, but when another woman disappears she is forced to engage in Lecter's game because he knows exactly who the killer is.


Cast:

Clarice Starling (Jodie Foster)

Dr. Hannibal Lecter (Anthony Hopkins)
Jame “Buffalo Bill” Gumb (Ted Levine)
Jack Crawford (Scott Glenn)

Ardelia Mapp (Kasi Lemmons)
Dr. Frederick Chilton (Anthony Heald)
Catherine Martin (Brooke Smith)

Sen. Ruth Martin (Diane Baker)
FBI Director Hayden Burke (Roger Corman)
SWAT Commander (Chris Isaak)

FBI Agent in Memphis (George A. Romero)

Questions for Discussion:

1.  Is The Silence of the Lambs a slasher film? Which attributes of the slasher film as defined by Carol Clover apply to this film and which do not? Give examples from the film. 
2.  What other genre conventions apply to this film? Horror? Sci-fi? Detective? How would you classify this film if you were going to assign genre(s) to it?

3.  How are femininity and masculinity constructed in Silence? There are several different types of each. Give some examples from the film, and explain how your examples illustrate constructed femininity and masculinity.

4.  Is the feminine made “monstrous” in Silence? Is homosexuality, transsexuality, and/or transvestitism made “monstrous” in Silence? Give examples from the film why or why not.

5.  Is this a feminist film? Why or why not?
6.  Think through the concepts we’ve been studying in this first section of the course: the male gaze, woman as spectacle, sadistic voyeurism, fetishistic scopophilia, transvestitism, over-identification, narcissism, masquerade, and masochism. Find examples of each in the film.
